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I’ve had students tell me that they can successfully use any colors they want
in a composition as long as they place them all on a black background. I’ve
heard glass bead makers proclaim a white background to be the answer to
any color dilemma. The common stance here is that a white or black background ties together all colors in question.
		
In some instances this will work. But relying on black or white to pull together your palette will not nurture your growth as an artist, and will inhibit
you and your self expression (and bore you all the while). If you use this or
any other color formula, in all likelihood you’re leaning on it as a crutch to
prop up a weakness or a fear.
		
Choose your background colors from a sense of purpose, so that the entire
troupe of color works together, each augmenting the best in one another.
		
The “ground,” “background,” or “field” you place colors upon is part of
the palette, and needs to be thought of as such from the very beginning.
It needs to be integrated. It may not be the largest area in a composition:
your foreground colors may cover substantially more area than the ground.
Or indeed, it may be the visually dominant color. Either way, approach the
background as part of the composition, not an afterthought.
		
Often when you place a design or pattern on a background, you create visual clues to distinguish it from the background. In other cases you
may deliberately choose to eliminate distinction between background and
foreground. (Is a zebra black with white stripes or white with black stripes?)
In the case of ambiguous foreground and background, the harmonious
integration of the background color is all the more critical.
		
The readability of a composition, or how clearly the foreground images can
be seen against their background, is determined by high contrast in value
(light and dark). The higher the contrast, the more readable the composition (think of that oh-so-memorable zebra pattern again). The more value
contrast, the more visible the image.
		
A white background give sharpness and clarity to any group of colors, even
muted, soft tones and tints. Most museum walls are white for this reason.
There’s a sparkling crispness to colors on white.
		
Black backgrounds provide high contrast for light colors, and improve their
readability. Light, pure colors—yellows and oranges—shine brightest when
surrounded by black. Dark, pure colors like blues and violets look most
colorful against white, but seem dulled when surrounded by black.
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Neutral and gray backgrounds subdue the brilliance of
pure colors.
		
To soften the effect of a design or pattern, reduce the
amount of contrast between foreground and background.
If your overall effect flattens out, lacking in depth or crispness, include contrast in small amounts. Add sparkle by
introducing tiny bits of light or white. Add depth by using
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small amounts of dark or near-black. Small amounts high
contrast will breathe life into a flat composition.
		
Whether your background is distinguishable from your
foreground or ambiguous, its color needs to be a consciously chosen part of the whole palette. This brings
unity to your palette, and can catapult it from ordinary to
extraordinary.
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Take Online Classes
with Margie
I offer beading and color classes
online. And I’m adding more regularly.
View free tutorials and free previews for every class.

Click to see all of
Margie’s CraftEdu classes

Margie’s
Instant Learning Guides

Master Color
One-on-One with
Margie
Download the
Instant Color Wheel Guide
PDF now
Do you know how to use that gorgeous color wheel you own?
Because most of us don’t have the
time to do all the things we love, I
designed this INSTANT GUIDE to
get you up and running in 10 minutes. It’s easy to understand, and
full of examples.
You will:
• learn how to read any color wheel
• learn to combine colors
• learn to map 7 powerful color
schemes, leading to infinite workable variations
• understand the importance of
combining pure hues, tints, and
shades
• become more confident with
color
Because the color wheel is applicable to any medium that uses
color, I’ve included photography,
beadwork, paintings, and photography to illustrate color schemes and
examples. You’ll fall in love with
color all over again. ($3.95 digital
download).

Download
7 Strategies for Extracting Palettes
PDF now
Rachel D. wrote to me asking:
“I have a question about working
with beads that are multi-colored.
I have purchased lampwork glass
beads that are made up of at least
3 colors. I would like to know if I
should choose 1 color out of the
multi-color bead and use as an
accent bead or just use plain clear
glass beads as accents? I hear different opinions.”
I created 7 Strategies for Extracting Palettes to address this critical
issue for bead artists. It provides
7 color and design approaches
to making jewelry and beads
for existing beads and palettes.
From one-color cabbed stones, to
multi-colored fabric or focal beads,
there’s a strategy listed to guide you
to great jewelry making.
Fire up your creativity and boost
your confidence in choosing and
applying the perfect colors. ($3.95
digital download).

Take your artistry to a higher level.
Spend 3 months learning from the
master of color one-on-one.
Examine your strengths and
weaknesses, and get on the path to
discovering your true color voice.
In this consultation process you
will:
• Discover more of your color voice
• Raise your artistry to a new level
• Have your current worked critiqued
• Create new work for critique
• Become an empowered artist
You and your artwork
will be forever changed.

Register now.

Learn the most critical secret to
making dynamic, powerful color
combinations. A 33-page PDF for
instant purchase and download

Click for details...

A Good Color Report Never Goes Out Of Style
The seasonal Color Report
for Bead & Jewelry
Designers is full of...
• Ideas
• Inspiration from today’s
leading bead artists
• Delica, Swarovski, and
Gemstone References
• Color palettes
• Color harmony tips
In the suggested palettes section
of each page, I reference Pantone
colors from previous Color Reports (and give the specific issue).
You can find the corresponding
Swarovski and Delica numbers in
the previous issues, along with
suggested gemstones that represent each color. These issues will
always be available online so that
you’ll have the resources you need
to continue creating great color
schemes.

Download the
Fall/Winter 2010
PDF now

Download the
Spring/Summer 2010
PDF now

Download the
Fall/Winter 2009
PDF now

Download the
Spring/Summer 2009
PDF now

Download the
Fall/Winter 2008
PDF now

Download the
Spring/Summer 2008
PDF now

Responses to Margie’s Color Report for
Bead & Jewelry Designers:
“I really like the color report - particularly
because there are colors that I probably
would not have considered or noticed and
this gives new directions to travel. I also
REALLY appreciated the listing of the
gemstones.”
- Kathy L.
“Very helpful. I tend to work in certain
palettes over and over again, but seeing a
different palette helps me move out of my
comfort zone.”
- Susan K.
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The Beader’s Color Palette: 20 Creative Projects and 220 Inspired Combinations for Beaded and Gemstone Jewelry Gather from history, culture,
and our planet to create stunning color schemes for beaded creations.
(Paperback, 192 pages) $24.95 US Dollars
The only book of its kind written specifically for
bead artists, The Beader’s Guide to Color teaches
beaders of all levels everything they need to know
about color to create unique and vibrant beadwork designs. Margie discusses psychological and
symbolic color associations, and ways in which
color can be used to create and accentuate pattern,
rhythm, and movement. 21 color schemes are described and illustrated in detail with accompanying
projects for all skill levels. (Paperback, 144 pages)
$21.95 US Dollars

Beading Her Image illustrates the power and
beauty of the feminine in 15 seed bead patterns for
peyote, brick, square stitch, and loomwork. Women
from a wide range of times and cultures are woven
into tapestries, necklaces, and bracelets. The stunning and gorgeous color palettes that artist Margie
Deeb is known for adorn each piece.

Artist, designer,
musician, and
color expert
Margie Deeb is
the author of
several beading
books, including
the popular The
Beader’s Guide
to Color and The
Beader’s Color Palette. Her color
palette book was named the Best
Craft How-To Book of 2009 by the
prestigious Library Journal.
She teaches color courses for artists,
interior designers, and beaders. Her
free monthly color column, “Margie’s
Muse,” is available on her website.
She produces a free graphically
enhanced podcast, “Margie Deeb’s
Color Celebration,” available on
iTunes.
Her articles have appeared in Bead
& Button and Beadwork magazines,
and she writes a regular color
column in Step-by-Step Beads.
She has appeared on the PBS show
“Beads, Baubles, and Jewels”
speaking about color. Visit Margie’s
website for her books, patterns,
jewelry, inspiration, and more.

Margie’s Blog:
colorforbeadartists.com

Includes loom building instructions, finishing split
loom necklace instructions, and peyote, brick, and
looming instructions. (Paperback, 44 pages)
$19.95 US Dollars

Out On A Loom is a creative journey through color,
design, and form for the beginning to intermediate
level seed bead artist.
The soft cover book features 32 full-color pages of
detailed instructions, patterns, illustrations, and
diagrams for creating loom woven bracelets, minitapestries and split loom necklaces. Professional
and creative finishing techniques are provided so
each finished project can be a work of art.
(Paperback, 36 pages)
$19.95 US Dollars

Join Margie’s color coterie:
margiedeeb.com/newsletter

